
24 Italian songs for the 21st century: New editions of previously unknown works 
 
For well over a century the G. Schirmer edition of 24 Italian Songs and Arias of the 17th and 18th

 Centuries has been a 
staple in the teaching canon of pedagogues around the globe. These pieces were plucked from manuscripts and 
early prints and transcribed with rich, romantic piano parts. It is not an exaggeration to say that nearly every 
western-classically-trained singer started by studying pieces from this edition. Unfortunately, there are no other 
editions of this repertoire, despite there being hundreds of artistically and pedagogically viable songs that are 
languishing in obscurity because no one has transcribed them and made them accessible to the modern musician. As 
a voice teacher and a specialist who holds two advanced degrees in the performance of Early Music, I am in an ideal 
position to rectify this pedagogical oversight. I was recently awarded an Artistic and Scholarly Development grant 
from my institution to support the transcription of a musical score of three to four 17th century Italian cantatas (each 
containing approximately 2 arias and 2 recitatives) to be used in the undergraduate studio. These pieces are not 
available in a modern score, so this edition will introduce “new” repertoire to singers and voice teachers. The final 
product will be a score containing the transcriptions and a substantial introduction, which will include biographical 
information on the composers, a note on musical style, a table of stylistically appropriate ornaments, English 
translations of the Italian texts, and a transliteration of the original Italian text into the International Phonetic Alphabet.  
 
Editing Process: There are typically two editing philosophies that a project like this could follow, a critical (or 
scholarly) edition and a performing edition. I propose a third, hybrid edition, where the original source material is 
preserved as closely as possible but will not involve alternate readings or a conflation of source material. Any 
interpretive editorial marks not present in the original will be clearly marked as such, but not in such a manner as to 
interfere with the performer’s reading of the score. I will address the differences between the early 17th-century print 
and the modern score. I will also discuss editing decisions for harmonic interpretation of the accompaniment, since 
not every note has figures and often the figures are incorrect. Since my edition will include editorial 
ornaments in ossia staves, I will describe my methods and their stylistic application. I will then discuss the stylistic 
qualities of both aria and recitatives in the early Baroque.  
 
Highly sought after as a specialist in historical performance, tenor William Hudson has been described as “positively 
hypnotic” by Gramophone magazine. His solo credits include Adario in Rameau's Les Sauvages, Doraspe in 
Scarlatti's Tigrane, and Danaus in the modern première of Holzbauer's Hypermnestra, among others. Dr. Hudson is 
the director of LIBER: Ensemble for Early Music which has become the foremost interpreter of late medieval music in 
the United States. Dr. Hudson is an active scholar and clinician, winning the prestigious Noah Greenberg award in 
2009. In 2015, he presented at the Philologie et Musicologie conference in Rome, Italy. Dr. Hudson regularly teaches 
at the Madison Early Music Festival and has given lecture demonstrations in performance practice throughout North 
and South America. Dr. Hudson holds a D. Mus. in Historical Vocal Performance from Indiana University and is 
currently Assistant Professor of Voice at Illinois Wesleyan University where he is also the chair of the voice and 
choral department. 
	


