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Colleagues, 
 
We are so excited to be returning to Iowa this year! A special thanks to our hosts for sharing their beautiful 
space with us. 
 
It is my great privilege to share a lot of news from the NATS national office. This spring the NSA officers at the 
national level asked for feedback and then REALLY delivered some forward-thinking policy changes – many 
that have come up in conversations with you over the past few years. This communication contains a lot of 
information.  Please flag it, print it and be sure to visit the links included. With so many changes, I’m sure there 
will be questions as we put the new policies into action. The Central Region Leadership team will work to get 
that clarification to you as quickly as possible.  The Auditionware software is also undergoing a bit of a 
renovation as well, but many of the changes should only bring improvements and are largely on the 
administrative side. Thank you in advance for reaching out when you have an issue or question. 
 
I know this is a lot of information, but that is why we are sending it to you early.  Thank you for reading this 
letter. We look forward to hearing the results of the work you do with your students! 
 
Regards, 
Ann Marie Wilcox-Daehn 
adaehn@missouristate.edu 
Auditions Chair 
 
Allison Holmes-Benedixon 
Associate Auditions Chair (Your auditions chair for 2020!) 

 

YEAR OF WOMEN COMPOSERS 

The NATS Advocacy Committee, with the support of the NSA Committee and NATS leadership, is supporting an 
endeavor to promote diversity in repertoire selection by choosing a different theme biennially. Our first 
initiative will be vocal music by women composers. We want to encourage you to help your students 
program music by women for the upcoming competition and recital seasons.  Our goal is to advance the 
repertoire of these composers by strong suggestion rather than by requirement. To that end we offer 
resources on the NATS website: https://www.nats.org/Women_Composers_Initiative.html  We look forward 
to hearing this tremendous music.  Adjudicators will be recognizing outstanding individual performances of 
this repertoire in the Preliminary Round of the auditions. 

HALL JOHNSON AWARD 

This competition takes place only in the year leading up to a national conference in the summer of even years 
(so this year!). We can advance up to five singers from our regional auditions. Information about the 
competition and required repertoire may be found here: Hall Johnson Award Information.  To encourage 
participation, the fee for entering is $20. 

Category 
Length of 
Study 

Age Limit Time Repertoire:  

Hall Johnson Spiritual 
Competition 

No limit  
17-23 (college 
undergraduate) 

10 
minutes 

Three contrasting selections from 
Hall Johnson spiritual repertoire.  

https://www.nats.org/Women_Composers_Initiative.html
https://www.nats.org/Hall_Johnson_Spirituals_Competition.html


 
CATEGORIES AND RUBRICS 

1. Audition Category Names have been changed. (click for a complete list)   
A. Odd-numbered categories (formerly titled “Women”) are changed to “Treble” to include students 

singing Soprano, Mezzo, Alto, or Countertenor. 
B. Even-numbered categories (formerly titled “Men”) are changed to “TBB” to include students 

singing Tenor, Baritone, and Bass. 
2. Music theater song literature has been added as an option for one selection of required repertoire for the 

Music Theatre categories. This means that you may now have one selection that has not had a Broadway 
production. (Yes, this includes Taylor the Latte Boy, 14-G, Songs for a New World selections, Cabaret etc). 

3. Improvements to the NATS Audition Rubrics: 
A. Change of scoring descriptors from “Lowest,” “Average,” and “Best” to “Developing,” “Advancing,” 

and “Accomplished” 

 Classical Rubric  

 Contemporary Commercial Music (CCM) Rubric  
B. Teachers now have access to a Fillable PDF student-information sheet that they can send to all of 

their students to complete and return.  This will allow teachers to have all of the information they 
will need prior to completing the students’ registrations. You do not have to use this, but it may 
help you to have all information you need prior to sitting down to do registration. Note that we will 
need accurate email addresses for students and pianists to allow compliance with the new 
copyright rules (see below) 

There are also some new additions to the NSA Resource Center: 

 (NEW) Tips for Adjudicating Music Theater Categories of NSA 
o https://www.youtube.com/watch?v=CbyEkytK1Q4&feature=youtu.be 

 (NEW) Audio Examples of Music Theater Styles (click link & scroll to bottom of page) 
o https://www.nats.org/nsaresources.html 

TABLETS/ELECTRONIC SCORES 

The use of iPads and tablets as musical scores for collaborative pianists during all levels of NATS auditions has 
been approved and are held to the same standard as any other musical score used for auditions.  

1. Since pianists and singers will certify they are following copyright law, we will not be checking scores 
onsite.  

a. If a pianist uses their tablet, that means they own digital music, or it is within the public domain. 
b. If they use the singer’s tablet, that means they own the digital version or it is within the public 

domain 
2. A scan of a library copy is still technically a copy, not a legal digital version. 
3. There are plenty of nefarious websites hocking/sharing illegal copies – they are working to list them on the 

NATS website and they are not legal. 
4. A Warning: Using technology assumes risk. If the iPad freezes, TIME WILL MARCH ON. No new timeslot or 

delay will be permitted in the adjudication rooms (this comes from national). Time will NOT stop for 
technology issues.   

5.  For clarification on appropriate use of tablets please visit the NATS Commonly Asked Copyright Questions 
for Teachers, Accompanists, and Students document located in the NATS Copyright Resource Center. 

https://www.nats.org/_Library/NSA_Files/NSA_Revised_Categories_2019_July_30_color_rev.pdf
https://www.nats.org/_Library/NSA_Files/NATS_Rubric_Classical_2019_July_30.pdf
https://www.nats.org/_Library/NSA_Files/NATS_Rubric_Music_Theater_MUTH_July_30.pdf
/Users/adaehn/Dropbox/NATS/CRNATS%20Documents/•%09https:/www.nats.org/_Library/NSA_Files/Student_pre-register_Info_for_teachers_-_Fillable_REV_2019-07-30.pdf
https://www.youtube.com/watch?v=CbyEkytK1Q4&feature=youtu.be
https://www.nats.org/nsaresources.html
https://www.nats.org/_Library/Copyright_Resources/NATS_Copyright_FAQs_-_Aug_2019.pdf
https://www.nats.org/_Library/Copyright_Resources/NATS_Copyright_FAQs_-_Aug_2019.pdf


COPYRIGHT 

Technological advances, which have changed accessibility to music while copyright law has remained stagnant, 
have created difficult issues for many NATS chapters and regions within our current policy.  In response to 
these concerns, the NATS National Board met with the NATS lawyer to review and discuss the U.S. Copyright 
Laws, NATS’ Copyright Policy, and NATS’ liability for copyright infringement.  As a result, the board voted to 
adopt the new policy as drafted by our lawyer.   We believe these changes will allow us to protect NATS while 
also relieving entities of certain constraints.  Here are the details: 

Official NATS Copyright Policy for Use of Published Music 

 NATS encourages its members, their students, accompanists and the general population to become 
educated about, and to comply with, all applicable copyright laws. Reproduction of a copyrighted work 
constitutes copyright infringement unless a license to reproduce such work has been obtained, the use 
is considered fair use, the work is in the public domain, or a valid exception to copyright infringement 
exists. 

 NATS requires students, teachers and other participants in NATS affiliated events, auditions and 
competitions to affirm compliance with the NATS Copyright Policy, and to use only authorized 
reproductions of copyrighted works. 

NATS Copyright Resource Center https://www.nats.org/Copyright_Resources.html 

Copyright Acknowledgement Procedure for Teachers, Singers, & Pianists 

1. Teachers will log into Auditionware to register their students as normal. As teachers register 
each singer, they will be asked to acknowledge the NATS Copyright Policy for each singer.  (This 
will simply be a box that teachers will check, right along with the singer’s Name, Category, Etc.) 

2. Once a Singer is registered for an event, the singer will receive an email from Auditionware 
with a link to an Acknowledgement page. (This email will go to the email entered for the singer 
by the teacher.  If the singer is under 18 years of age, it would be best to use a 
parent/guardian’s email address, as they will need to acknowledge.)  The singer (or 
parent/guardian) will click on the link, which will take them to the Acknowledgement, and there 
they will click and submit the Acknowledgement of copyright. 

a. Follow-up emails will be automatically sent from Auditionware at regular intervals 
leading up to an event, until the singer has submitted their copyright acknowledgement. 

3. Once registration closes for an event, each Collaborative Pianist who is playing for the event 
will receive an email from Auditionware with a link to an Acknowledgement page. Note: The 
collaborative pianist will only receive one email, regardless of the number of students for whom 
they are playing, rather than one email per student.  (This email will go to the email entered for 
the pianist by the teacher.  If the pianist is under 18 years of age, it would be best to use a 
parent/guardian’s email address, as they will need to acknowledge.)  The pianist (or 
parent/guardian) will click on the link, which will take them to the Acknowledgement, and there 
they will click and submit the Acknowledgement of copyright. 

a. Follow-up emails will be automatically sent from Auditionware at regular intervals 
leading up to an event, until the pianist has submitted their copyright 
acknowledgement. 

4. Teachers, Students, and Pianists all need to complete their respective acknowledgements prior 
to the NATS event. 

https://www.nats.org/Copyright_Resources.html


REGISTRATION INFORMATION DETAILS 

I.    General Information: All Student Auditions and National Student Auditions must use the same scoring 
system, enabling scoring data comparisons across all NATS Regions. Scoring is based on a national standard. 
Larger enrollments may require semifinal rounds or split categories. Live auditions with a large number of 
singers in a category may be divided into two or more groups for the preliminary round.        
                  

A. Teachers:  All registered and participating teachers will serve as adjudicators for ALL rounds on 
BOTH days.   

                             
B. Teachers: All teachers must register and pay for their students. Individual student payments are 

not accepted. 
 

C. Preliminary Round: 8 Minutes commencing when the student enters the performing space. 
 

1. Singers in all classifications will sing one song of their choice and then songs selected by the 
adjudicators within the time limits. 

 
2. During the preliminary round, adjudicators will write constructive comments and a score 

between 70 and 100 on their scoring sheets. These sheets will be made available prior to 
the start of the next round, if possible, in order that the singers may benefit from the 
written comments.                

 
D.    Semi-Final Round:   
 

1. Only students who have received 2 scores of 90 or above or an average score of 90 or above 
in the preliminary round will enter the semifinal round. 

 
2. There is no limit on the number of semifinalists. 

 
3. Students will possibly compete against different singers (but of the same category) in the 

semi-final round. In the Central Region we have always kept the split categories together, 
but the national policy doesn’t guarantee that, so I’ve included it here. 

   
4. Each student will sing one selection of his/her choice in its entirety. This selection must be 

one of the numbers submitted in the preliminary round entry.  
 

5. Each adjudicator will give a score between 70 and 100. The highest average scores advance. 
 
6. Final tabulations will be made by the Auditions Chair and assistants. 

 
7. The adjudicators are not to confer until after their rating sheets have been delivered to the 

Auditions Office. 
 

8. A maximum of 3 students will enter the finals from each division, unless there is a tie.  
 

9. A maximum of 5 from each division will be eligible to advance to the National Student 
Auditions (3 finalists and 2 honorable mentions taken from the next most competitive 
scores of the semi-final round).    



 
E.   Final Round 5 minutes commencing when the student enters the performing space. 

   
1. Each student will sing one song of his/her choice in its entirety, but not to exceed 5 minutes. 

This selection must be one of the numbers submitted in the preliminary round entry.  
 

2. The adjudicators will not confer. Each adjudicator ranks the finalists from 1 (highest) to 5 
(lowest). Results are returned to the Auditions Office and tabulated. Lowest total scores are 
awarded appropriate prizes/recognition. 

 
3. All awards are presented after the Finals during closing ceremony.  

 
F.  Split Categories: If the numbers in a category exceed 30 the category will be split into two 

rooms.  Finalists will be awarded in each room.  
 
G.  Proof of Age: Teachers, carefully verify age of students and their categories. Remind your 

students to bring their state issued government ID. 
 
H.  Students may audition in both music theater and classical but need to register and pay for 

both. 
 
I. Fees:  The following non-refundable fees will be assessed: 

Teacher Fee 1. Attending - $40 (includes all events and breakfast. All teachers attending the 
conference will be available to judge) 
2.Not attending - $100 for registering students but unavailable to judge (It will 
appear in Auditionware as $40 registration + a $60 for non-attendance) 

 
Student Fee            $40 per audition or to attend 
   $20 to enter the Hall Johnson Spiritual Competition 

                      
            *All Registration Fees are NON-REFUNDABLE                  

 
J.  Awards:  Prize money will be awarded from registration and entry fees. If you would like to 

contribute to the Awards Fund to increase the overall amount awarded, please include your 
tax-deductible donation at checkout. Your generosity will be noted in the publicity and program 
brochure.  

 
II.      Registration 

 
A.  Teachers will register and pay for all students from the Member Log-In Page at NATS.org. 
B.  Teachers submitting students must be members of NATS in good standing. 
C.  Teachers may ONLY enter students who currently study with them.  You many not enter a 

colleague's student. 
D.  All payments will be accepted via the NATS website. 
E. All Teachers attending the conference will adjudicate both days. 
F.  There will be no limit to the number of students entered by any teacher. 
G.  Teachers may not accompany any student auditioning in any category as their own students. 
H.  Accompanists may play for up to 8 singers total regardless of category.  We have a list of 

recommended local pianists available. 



 
III.     Category, Repertoire, Age, and Time Requirements 
 

A. Category Numbers, repertoire requirements, age, and time requirements are the same as the 
National Student Auditions (NSA).  For a comprehensive look at all regulations, requirements, as 
well as new definitions and clarifications, audition terminology etc., please go online to: 
1. NATS 2019 Regulations: New categories are on pg 7, Rubrics on pg 19 & 20 
2. NSA Resource Center 

 
B. Based on the responses from CRNATS 2018: 

 
1. We will split the high school categories into lower and upper if there are enough singers to 

warrant doing so.   
2. We will again offer the adult divisions if there are enough singers to warrant doing so.   

 
 

/Users/adaehn/Dropbox/NATS/CRNATS%20Documents/1.%09https:/www.nats.org/_Library/NSA_Files/NATS_Regulations_2019_August_19.pdf
https://www.nats.org/nsaresources.html

