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Defining Countertenor; Unpacking the Repertoire is a lecture recital incorporating repertoire 
from the Middle-Baroque through the contemporary musical periods. It uses as a departure 
point the assumption that we use the term countertenor for all singing of the highest voiced 
male soloists, but challenges our use of the term as a general and unspecific one. By exploring 
repertoire that is in current use in operatic and concert mediums, the following sub-divisions of 
countertenor singing are carefully defined and demonstrated with great specificity. 
 

 Alto - a voice in the English tradition of men and boys choirs. The singer utilizes a 
technique that is falsetto based, but with some mix of modal/chest voice at the lowest 
pitches, usually below D3. Singers referenced include Alfred Deller, James Bowman, 
Andreas Scholl, David Daniels, and Lawrence Zazzo. 

 Sopranist - a male who sings exclusively in the soprano range both chorally and in 
ensembles. The singer is often possessed of a voice which has mutated little since the 
onset of puberty and not to be mistaken for a castrato. The singer is utilizing a 
technique based in what is their natural modal/chest voice. Singers referenced include 
Michael Maniaci and David Newman. 

 Haute-contre/Altino - an exceptionally high tenor voice that sings almost exclusively in 
modal/chest voice, with almost no mixing of the falsetto except in the highest moments 
of the tessitura or in pianissimo sections. Singers referenced include Russell Oberlin, 
Rogers Covey-Crump, Dominique Visse. 

 Castrati - a mechanically produced voice outside the scope of this discussion, but 
included on the basis of the current hiring of countertenors specifically for operatic 
productions that employed this voice type previously. 

 
Each voice type is explored as a potential source for repertoire for young countertenors and the 
peculiar difficulties of each repertoire is examined. A discussion of best practices, pedagogy of 
identifying and teaching countertenors, and an explanation of the musicological difficulties of 
contemporary sources is an additional focus of the lecture recital. Exercises, an annotated 
bibliography, and an extended repertory will be provided as handouts. The presentation lasts 
45 minutes and allows for a 10-minute Q and A. 
 
Repertoire: 
 
(with Natalie Rivera, piano & harpsichord) 
 
‘ tis Nature’s Voice      Henry Purcell (1659 –1695) 

from Hail, Bright Cecilia, Z. 328           
 
Almighty Power      George Frideric Handel (1685-1759) 

from Solomon, HWV 67  



 
Esurientes implevit bonis     Johann Sebastian Bach (1685-1750) 

from Magnificat in D, BWV 243  
 
Ahime! Dove trascorsi … Che farò senza Euridice   Cristoph Willibald Glück (1714-1787)  

from Orfeo ed Euridice (1762) 
 

I know a bank       Benjamin Britten (1917-1976) 
from A Midsummers Night’s Dream  

 
 

American countertenor Jay Carter has gained critical recognition as 
one of the nation’s finest, lauded for his luminous tone and stylish 
interpretations, especially in the music of Bach, Handel, and 
Purcell. A frequent collaborator with period and modern 
ensembles Carter is nationally recognized as a leading interpreter 
of late Baroque repertoire. He has gained acclaim for recital 
programs of modern classics typically outside the standard 
countertenor repertory by composers such as Brahms, Britten, 
Schubert, and Hahn. 

 
Recent appearances include Bach’s St. Matthew Passion with the American Bach Soloists and 
the Choir of Saint Thomas Church New York, Handel’s Messiah with the National Symphony, 
Houston Symphony, and Philharmonia Baroque Orchestra, Handel’s Saul with Musica Vocale 
and the Kansas City Baroque Consortium, and the North American Premiere of John Tavener’s 
Lament for Jerusalem with the Choral Arts Society of Washington. He has worked with noted 
conductors John Butt, Simon Carrington, Nicholas McGegan, Arnold Epley, Matthew Halls, John 
Scott, Sir Philip Ledger, and Helmuth Rilling. 
 
He received a Masters in Music from the Yale School of Music and Institute of Sacred Music, 
where he studied with James Taylor, Simon Carrington, and Judith Malafronte and was singled 
out for the Louise E. McClain scholarship. He received his undergraduate degree from William 
Jewell College where he studied voice with Arnold Epley. He is currently pursuing a Doctor of 
Musical Arts degree in Performance at The Conservatory of Music and Dance, University of 
Missouri-Kansas City. 
 
Recent performance recordings are available via www.jaycartercountertenor.com 
 
 

 
 
 


