
I’m Not Singing Opera Today 
 
In the contemporary musical theatre cannon, there are certain songs that one is unable to 
learn and perform based on character type and gender. But if you take the song out of the 
musical context and put you own spin on it through jazz, then a whole new world of performing 
opportunities have been opened up to you. 
 
The purpose of this lecture recital is to give the audience information on how to take 
contemporary musical theater songs and perform them in a jazz style with a small combo. This 
will be shown via the lecturer’s own experience of performing male contemporary musical 
theatre songs from 2000 to present in a jazz style. There will be a discussion with the audience 
on the process of selecting the right musical theatre tunes for you to perform, the process of 
deciding which style to perform them in e.g, ballad, up-swing, bassa nova, shuffle, etc., how to 
turn a full sheet music in to a lead sheet that the band will be able to follow and play, what part 
of the song to turn into the jazz ‘chorus’, where to make cuts in the song and why, the use of 
soloing to extend the form, exchanging eights of solos, and writing your own vocalize to change 
the meaning of the song. 
 
The recital portion will feature musical selections from The Producers, The Book of 
Mormon, and Avenue Q and will also feature a small jazz combo; tenor saxophone, piano, bass, 
and drums. 
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